«AHMHTPOZX EPI'A» TEAETOYPI'IKH
LI0OPA, EAEYZINIAKH AIAALKAAIA THE
KAANIEPTEIAL, AIAXEIPIZH ANAPXQON

Xp1otiva MntoomovAov

I. Eiocaywyn

H S1atpo@ikn oupmep1popd Kal N GCUGOMPEUOT

g €181KNG YVOONG TwV KOIVWVI®V yid T pUon
€ival anotéAeopa P1ag moAUXIAIETOUG €§EMKTIKNG
81a81kaoiag. Zexiva amé ta fadn g npoiotopiag
KATd ta omoia KuplapXei 0 TpOPOCUANEKTNG KAl O
Kuvnyog, ka1 ¢Oaver otov oxnpatiopd ouvlstwv
HOVIHWG EYKATECTNHEVWV KOIVWVI®V OPYAVWHEVOV
Bdoer g kadhiépyelag PacikoV S1aTpoPIKOV UADYV.

H otadiaxn S1ad1kaoia g e§npépwong twv
PUIROV KAl T XPNONG TWV OGPV yid TTOAUETEIG
KRaM\épyeleg eival paivopevo maykdop1o mou
S1apoppwbnke xatd 1émoug Pdoel twv 181aitepwv
XAPAKINPIOTKDV oUvONK®V TG KAOe ep10XNg,.
A6 oAU vwpig o1 KUp1eg Kadhiépyeleg téOnkav
KAT® and tov éleyxo Oeotntwv yia mpopaveiq
A6youg mpootaciag g mapaywyng kai e§aopaiiong
g uy10U¢ Siafiwong, eviote ka1 emPiwong, twv
m\nOuopwyv.

H mepioxn mg avatolikng Meooyeiou, otnv
omoia avantyxfnke Kai o apxaiog eAANVIKOG
TMOAMTIOPOG avEMTue wg Kupia Siatpopikn Pdaon
ta Snuntpiakdl. Tpokeltal yia Siatpo@ikd €idn
eUKola otnv armoBnKeuon kal Petapopd toug, adrd
KRatdlAnla yia katavaiwon pévo otn Gpaon rkatd
v omoia o1 GvBpwror enegepydlovial kai Ynvouv
M0V TNV TPOPN TOUG, KATd TTOAU PETayevECTEPN TNG
(pAong ouMOYNG Kal Katavdlwong wHPng tpoeng.
Madi pe to Aad1 ka1 10 Kpaoi anoppoPouvV 1o
ONPAVIIKOTEPO PEPOG TNG AYPOTIKNG Spaotnp1otntag.
H onpaoia twv 1p1odv avtdv €18®v diatpopng
avadelkvuetal 4p1ota OTov XwpPIKO KAtapepiopd

* Apxatoldyog, vrebBvvn tov Epyaotnpiov Apxatoloyiag tov Tpunpatog
TAKA tov ITavemotnyiov Oeooaliag kar 616dokovoa Khaoikng
Apxatoloyiag oto i610 tpnya.

LYNTOMOIPA®IES
IG = Inscriptiones Graecae

ThesCRA = Thesaurus Cultus Rituum Antiquorum

AgeBévin ka1 Mntoonoudou 2010 = I. AeBévin kai X.
Mnroornovlou, enip., lepd kar Aatpeies thg Anpntpag otov apxaio
eAnviko kéopo. Ipaxktikd Emotnyovikod Zvpmooiov, ITavemotipio
Oeooaliag, Tunpa Iotopiag, Apxaiodoyiag kai Kowvevikig
AvBpwrodoyiag, Borog, 4-5 Tovviov 2005, Borog 2010.

! P. Garnsey, Famine and Food Supply in the Graeco-Roman World.
Responses to Risk and Crisis, Cambridge 1988, 69-86; D.]. Gargola,
“Grain Distribution and the Revenue of the Temple of Hera on
Samos”, Phoenix 46, 1992, 12-28: 16. «Anpntpog Epya» ovopddel
11§ aypotikég epyaoieg o Hoiodog, Epya kar Hyépat, 393; E. Simon,
Festivals of Attica. An Archaeological Commentary, Wisconsin 1983,
21, onp. 15.
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mou yvwpidouv oty Attikn Katd toug 10TopI1KoUg
XpOVOUG, TIEPIOXN KAl MEPI0dO TIOU Pag PooPEPOuV
mnlwpa ypamt®v Kal apXal0A0yIKDV TEKPNPimV
yia Tn pedén ToU (paivopévou?.

O1 popieg, 1@ POOXEVHATA TOU 1€pOU €Aa168eVTpou
g noAlouxou Oeotntag AOnvdag mouv amnaviovv
Katd moAAéG x1A1Aa8eg o OAN TNV ATUKA, pUOVIAL
0T0 OUVOAS TOUG UIIG TV S1AKPITIKN EIOITEIA TOU
1epateiou tng Bedg: n ouykopidn, cucowpeuon,
S1avopn kai Xpnon twv Iapayoywyv toug (ehaiou
Kal €Aa1®V) €Aéyxovial KeVIpIkd amo 1o afnvaikd
KpAtog pe auotnpdtaroug Kavoviopoug.

H xal\iépyela tou oivou e€aokeital péoa oto
mlaiolo g S10vuolakng Aatpeiag ka1 katadappdaver
Xwp1Kd Kuping 11g extdoelg g Popelag kat
avaroMkng ATIIKNG OTIOU e5peUOUV aypotiKoi
minOuopoi. ESioou eheyxopevn eival kai n
Katavalwon tou.

O rup16TEPOG 01TOPOAMVAG TG ATIIKAG
exteiveral mpog Suopdg tou 6poug Alydlew, OTO
Opidaoio nedio, yertovikn mg ABnvag mediada otnv
omoia avarmtixOnke o oikiopdg mg Edevoivag. H
KaAdépyela TV o1tnp®yv pe mapddoon mou avdyetat
avappiopimta oe pakpl napebov, Bewpeital xatd
TOUG 10TOPIKOUG XpOVOUG Spo tng Bedg Anpntpag
pog v avpwnomta. Kard my attikn-aOnvaikn
ekboxn tou pubou, 10 Swpo mpooépepe n OBed
otoug ABnvaioug avayvwpidoviag v €k PéPoug
ToUG UIodoxn ka1 idpuon AatpeutikoU KEVIPOU
¢ omv Edevoiva, petd mv aiola ékBaon tou
Spaparog mg apmayng g Kopng xai v —€0tw Kat
oUviopn- emotpon g and tov Adn. H euxkapmia
Kal N TTOAUKAPTIiA TwV atikav yaidv e§aopalietal
H€OW NG OUVEOUG Kal §1aXpPOVIKNG AATPEUTIKNG
dpaotnpidniag twv neploikwv me Edevoivag
1pog 10 1€pd TG Anpntpag, eve n otelpdnid, n
Kakn 0o8e1d ka1 o MPdG ouvVIoTOUV €VVOilEG TTOU 01
ABnvaiol nBedav va yvwpilouv xai va Oupotvral
HOVO P€O® TG PVARNG TOU anl®wiepou, puboloyikoy
mAéov maperfoviog Toug.

II. EAevoiviakn Aatpeia ka1 aypoukn napaywyn
Me emixevipo 10 {wTiK6 evE1aPEPOV TIPOG TOV

Sutikd o1tofolwva, n otadiakn eVowpPAtwon tng
yeitovikng Eleuoivag otn opaipa emppong kai
eléyxou g ABnvag katd m pertapatnkn nepiodo amd
N puknvaikn (mpoiotopia) mpog my apxaikn €moxn
(10topia), o8nyei ka1 otnv oloéva ouvBerdtepn Sopn
Ka1 TTAOKN TwV €AEUCIVIAK®V pUbwv. Inpepa, gival

2 L. Palaiokrassa, “Sanctuaries of Attica”, oto A.G. Vlachopoulos,
emyl., Archaeology: Euboea & Central Greece, Athens 2009,
174-199.

3 J. Neils, “Athena, alter ego of Zeus”, oto S. Decay ka1 A.

Villing, emp., Athena in the Classical World, Leiden, Boston, K6ln
2001, 219-232: 225 ka1 onp. 25; P. Valavanis, “Les amphores
panathénaiques et le commerce athénien de 'huile”, oto J.-Y.
Empereur ka1 Y. Garlan, emip., Recherches sur les amphores grecques,
Bulletin de Correspondance Héllenique Supplément 13, 1986, 453-
460: 455-456. Apiototéang, Anvaiwv IToAiteia, 60.1, 5 - 60.3, 1.

“WORKS OF DEMETER"
RITUAL SOWING, ELEUSINIAN AGRICULTURAL
INSTRUCTION, TITHE MANAGEMENT

Christina Mitsopoulou

I. Introduction

Human development has been a long and
complex process spanning several thousand years
and includes eating behaviour and specialised
knowledge of nature. This process began in the
distant prehistoric era when food gatherers and
hunters prevailed and continued through the
period of complex permanent settlement based on
specialised food-crop cultivation.

This gradual process of domesticating plants
and the use of seed for perennial cultivations is a
worldwide phenomenon undertaken by different
human populations in various regions depending
on the prevailing specific conditions. From a very
early stage the cultivation of basic crops came
self-evidently under the control of divinities, thus
ensuring the protection of the production, a healthy
existence and occasionally even the survival of
populations.

In the eastern Mediterranean, a region where
ancient Greek civilisation also developed, grains'
constituted the main staple food: these can be
easily stored and transported, yet are suitable for
consumption only when food is processed and
cooked, a phase which occurs much later than that
of simply gathering and consuming raw food. The
cultivation of grain together with the cultivation
of olive trees and vine make up most of the
agricultural activity. The importance of these three
types of crop can best be seen in Attica during the
Classical Age; Attica is a region rich in both written

* Classical Archaeologist, responsible of the Laboratory of Archaeology
of the Department of History, Archaeology and Social Anthropology
at the University of Thessaly, as also adjunct Lecturer of Classical
Archaeology at the same Department.

ABBREVIATIONS
IG = Inscriptiones Graecae

ThesCRA = Thesaurus Cultus Rituum Antiquorum

Leventi and Mitsopoulou 2010 = I. Leventi and Ch. Mitsopoulou,
edit., Sanctuaries and cults of Demeter in the Ancient Greek World.
Proceedings of a Scientific Symposium, University of Thessaly,
Department of History, Archaeology and Social Anthropology, Volos,
4-5 June 2005, Volos 2010.

! P. Garnsey, Famine and Food Supply in the Graeco-Roman World.
Responses to Risk and Crisis, Cambridge 1988, 69-86; D.]. Gargola,
“Grain Distribution and the Revenue of the Temple of Hera on
Samos”, Phoenix 46, 1992, 12-28: 16. “Works of Demeter” are

all agricultural activities according to Hesiod, Works and Days,
393; E. Simon, Festivals of Attica. An Archaeological Commentary,
Wisconsin 1983, 21, note 15.

sources and archaeological material and provides
ample evidence for the study of the spatial division
of these cutlivations?.

The thousands of «mories», offsprings of the
sacred olive tree of the patron goddess Athena,
which grow throughout Attica, are placed
under the discreet supervision of the goddess’s
priesthood: harvesting, storing, distributing and
using their products (olive oil and olives) was
centrally controlled by the Athenian state under the
strictest regulations?.

The cultivation of vine is practised in associa-
tion to the worship of Dionysus and takes place
mainly in the regions of northern and eastern Attica
where rural populations reside. Notwithstanding
equally controlled is its consumption.

Attica’s main grain fields extend to the west of
mount Aigaleo, in the plain of Thria, in close prox-
imity to the city of Athens, where the settlement
of Eleusis developed. The cultivation of crops,
following a tradition that goes back to the distant
past, was considered in Classical times as a gift of
the goddess Demeter to mankind. According to the
Attic-Athenian version of the myth, this gift was
presented to the Athenians themselves by the god-
dess, in recognition for having received her at Eleu-
sis and founded a cult centre, after the favourable
outcome of Persephone’s rape and her, albeit brief,
return from Hades. The fecundity and diversity of
the Attic soil is ensured through the constant and
uninterrupted cultic activity of the Eleusinian pop-
ulation towards the sanctuary of Demeter, while
barren land, bad crops and hunger were notions
that the Athenians preferred to remember only
through their very distant mythological past.

II. Eleusinian cult and agricultural production
The vital interest in the western plain, the gradual
incorporation of neighbouring Eleusis under the
influence and control of Athens during the transi-
tional period from the Mycenaean Age (prehistory)
to the Archaic Age (history), has led to the forma-
tion of increasingly complex Eleusinian myths both
in structural content and in their plots. It is there-
fore difficult not only to date the various mytho-
logical traditions but also to organise the complex
and occasionally contradictory genealogies of the
gods and heroes who comprise the Eleusinian
cycle. If the Homeric poems are to be considered
as the earliest written source, then the so-called

2 L. Palaiokrassa, “Sanctuaries of Attica”, in A.G. Vlachopoulos,
edit., Archaeology: Euboea & Central Greece, Athens 2009, 174-199.
3 J. Neils, “Athena, alter ego of Zeus”, in S. Decay and A.

Villing, edit., Athena in the Classical World, Leiden, Boston, K6ln
2001, 219-232: 225 and note 25; P. Valavanis, “Les amphores
panathénaiques et le commerce athénien de 'huile”, in J.-Y.
Empereur ka1 Y. Garlan, edit., Recherches sur les amphores grecques,
Bulletin de Correspondance Héllenique Supplément 13, 1986, 453-
460: 455-456. Aristotle, Athineon Politeia, 60.1, 5 - 60.3,1.
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oAU 8U0K0l0 Va xpovoroynfouv o1 51aPpopeTIKEG
pubodoyikég mapaddoelg, va 1epapxnbolv o1
oUvOeteg ka1 eviote avtikpoudpeveg yevealoyieg
TV OOV Kal NPO®WV TOU €AEUOIVIAKOU KUKAOU. Eav
Bewpnoel kavei§ WG IPWIPOTEPN INYN YPAIIT®OV
MANPOPOPIMV TA OPNPIKA £11n, TOTE akohouBolv o1
napaddoelg 1ou Aeydpevou Ounpikot Ypvou otn
Anpntpa Kai ta keijieva g op@ikng mapddoong
(mointng Adoog, KiKA0G OVOPAKPITOU, EMTOXN
[Tero10tpanidwv)?, tou Ho1680u (Epya kar Huépes),
o1 Spapatikég dnpioupyieg Tou mMEPITOU Al®VA
(Zopoxrdng, TpimroAepog) KAl 01 Yevealoyieg Tou
[Tdpiou Xpovikov®. E§icou onpavuki, av kai ouxvd
S1apoponoinpévn wg mpog 11§ 0w{OPEVES YPAIITES
nyég, eival ka1 n napddoon me €AEUCIVIAKNAG
e1kovoypagiag. Apxicel va akpddel v €oxn tou
tupdvvou Ileloiotpatou xatd tov 60 aiwva m.X. €wg
Kal v Gpipn KAaoikn mepiodo (mparo térapto
4o0u aiwva) ka1 yvwpilel mv kapmn g padi pe
v i61a v abnvaikn Snpoxparia, otnv avyn mg
eAnviotkng mep16dou (tédn 4ou at. m.X.). Opwg,
HPEY10TO THAPA TOV €PHECWV YVMOOEMV PaAG yid TNV
€\eUOLVIaKN Aatpeia oPeiloupe o€ petayevEéoTepes
NG KAAOIKNG apxaidmrag mnyég (ITAovtapxog),
0OUXVd paAiota o€ eKeiveg NG XP10TIAVIKNAG TTEPIGS0U
(Kanpng Ale§av8peug, ITporpentikds), OTOIXEIO TOU
Oev S1eukodUvel v avixveuon kal ave§dptnin
avayvwon v S1apopetikdV HUOOAOYIK®V KUKAWV.
Mropei va apkeotei Kaveiq otn OUVOITTIKNA
Siamiotwon 611 miow amoé v eupeia évvola
«Edevoivia Muotipia» kpufetal pia tepdotia kat
unepx1A16xpovn mhovoia mapddoon mouU amnod
€PPNVEUTIKN ArToyn avdayetal 16o0 oto OpnoKkeuTtiko-
P1A000PIKO 600 KAl OTO MOAITIKO KA1 OIKOVOHIKO
eminedo. Ev yével, ka1 mapd v mpo@avi toug
oxéon, ta kaBauvtd Edevoivia Muotiipia pe tnv
avotpwg Bpnokeutikn évvola eival apketd
ave€dpmnta twv moAudp1Opwv pibwv OXEUKDV P
TNV AypOTIKA Iapaywyn, oapws IPOYEVESTEPWV
Ka1 Katd moAU eupUtepwv twv Muotnpinv mg
rhao1kng emoxng. Ta «Meydia Fdevoivia Muotpia
g Attkng» kai n «datpeia g Oedg Anpntpag
€V yével» Sev eival évvoieg tautdonpes. Ta mpwta
eival am\d n m\éov GnuiopPEVN, TOAUTIAOKN
KA1 Peyalompenng ékpavon g deutepng® mou
kaB18pUOnke oty Attikn KATd Ty IPWOIPN ApXAikn
niepiodo (Ileloiotpatog), NKPAoE €wG Kal v
eAnviotikn nepiodo kai avaBiwoe duvapird xatd
TOUG pWHAIKOUG AUTOKPATOPIKOUG XPOVOUG.

4 A.H. Shapiro, Art and Cult under the Tyrants in Athens, Mainz am
Rhein 1989, 70-71, onp. 29 xa1 76-77.

° F. Jacoby, Das Marmor Parium, Berlin 1904, 68.

© Yuvorrtiko Karatomotkd dpHpo yia 1g Aarpeieg g Anpntpag

€v Yével, S. Guettel-Cole, “Demeter in the Ancient Greek City

and its Countryside”, oto R. Buxton, emy., Oxford Readings in
Greek Religion, Oxford 2000, 133-154 (updated version of 1994);
Simon 1983 (6.11.), 17-37 (Beopopobpia, Lrivia, XAoela, Ama,
Kalapaia, ©advoia, Yxipa, Meydha Edevoivia Muotpia).
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To abnvaixkd Bpnokeutikd npepoAdylo eival
dppnxkrta Sepévo pe T0 aypotikd npePOAGY10”.
IMAn0og eoptav katd m d1dpkela tou abBnvaikol
0EANVIAKOU £T0UG OXETIOVIal [IE TIG AYPOTIKES
€pyaoieg, OTIwG N €vioxuon tng yovipdtntag tng
yng, n oUPPOAIKA TEAETOUPYIKA APOON TWV YAI®V,

n omopd, o Bepiopdg, n ouykopdn, To AAOVIOHA,
10 AlXViopa, n OUYKEVIpWON, OUCCMPEUON KAl
armofnkeuon, n S1avopn kai olkovopikn diaxeipion,
aA\d ev tédel kai n ene€epyacia (oGvOAMYN/
Kovioptomnoinon, pei§n, dmnon/payeipikn) kai
Karavalwon twv npoidéviwy. Kupiol anodéxreg

TWV €KACTOTE €0PTAOTIK®OV Spactnplotitwy eival
B¢Baia o1 IPWIAYWVIOTEG TOU EAEUCTVIAKOU KUKAOU
(Anpntpa, Képn, Eppng, Exdtn, EuPouletq kal
TpimtoAepog), Sev Aeinouv OpwG oUXVOTATEG
mapepPorég ka1 avapopég o AAAEG ONPAVTIKEG
Oedtnteg tou eAnvikoU AwdekaBéou (ABnvd,
A16vuoog, TToos1dwvag, Aiag), add kai o
TomnKoUg npwes (papabaviog Exerhaglq) i 1epateia
(BouQuyeg).®

H Atuxkn, av ka1 Q1Ao8evei TG TPEIG IPWTAPXIKES
apapwyég, oivou, ehaiou kai ortnp®v, dev
ATav moté amdAuta autdpkng oto eminedo twv
S1atpoPikV avayk®v tou minfucpot mg’. Me
TNV OIKOVOMIKN Kal mnBuopiakn avdmuén g
ABnvag xatd v apxaikn mepiodo kai v otadiaxn
AKPN NG 0ToUG KAAOIKOUG A0V XPOVOUG, HeTd ta
ITepoixrd, kUp1o pédnpd g kabiotatal n edpaiwon
¢ nyepoviag mg mavw o AAAeg MOAEIG-Kpdt. Me
npdégaon v e§aopdiion twv ENMAvVeV ouppdxwv
évavil véwv €§wBev anmendwv dnwg twv [epomv kai
Aryunitiov, n ABnva Sopei péoa oe Ayeg Sexaetieg
£va §iKTuo CUPPAXIK®V TOAEWV TTOU 0PYAVOVOVTAl
OTPATIMTIKA Kal 01KOVOPIKA BACEL TwV EMITAYDOV
mg. Xto miaiolo autd, n Snpo@iréotatn attkn
elevolviakn Aatpeia avadeikvuetal kai Aeitoupyel
¢ évag mpANG TdEEWs POoPEAg 01KOUPEVIKOU
pnvuparog: n ABnva emnevéUel AV OTIG TOIIIKESG
g mapadooeig, oikelomnoieital to 81ttd Swpo tng
Anpntpag mpog my avhpwndinta, N0l T yvOON g
KaAMEPYEIAG TwV o1tNp®V Kal mv eudaipovia mou
e€ao@alilel n pvnon ota Muotnpia g Elevoivag
(1myég 4ou aiwva 1.X.: Iookpding, Ilavhyvpikog
Kal Zevopwv, EAAnvikd)'. Méow tng eyxwp1ag

7 A. Chandor Brumfield, The Attic Festivals of Demeter and their
Relation to the Agricultural Year, Salem, New Hamshire 1981; O.
Palagia, “The Date and Iconography of the Calendar Frieze on the
Little Metropolis, Athens”, Jahrbuch des Instituts 123, 2008, 215-
237: 216, 220, 222-223, ap. 8-9.

8 M. H. Jameson, “The Hero Echetlaeus”, Transactions and
Proceedings of the American Philological Association 82, 1951, 49-
61 xa1 e1k. 1.

° Garnsey 1988 (6.1.), 89-106, 132; K. Clinton, “The Eleusinian
Aparche in Practice”, oto AeBévin ka1 Mntoonoudou 2010, 1-1:
10 ka1 onp. 17.

19 M. Tiverios, “Eleusinian Iconography”, oto Greek Offerings.
Essays on Greek Art in honour of John Boardman, O. Palagia, emp.,
Oxford 1997, 167-175: 170-172.

Homeric Hymn to Demeter and the texts which
belong to the Orphic tradition (poet Lasos, cycle
of Onomakritus, Peisistratid era)?*, Hesiod (Works
and Days), the dramatic plays of the 5th century
(Sophocles, Triptolemus) and the genealogies of
the Parian Marble®, all follow. Equally important,
though often differing from the surviving written
sources, is the tradition of Eleusinian iconography.
It flourishes from the Peisistratid era in the 6th
century B.C. down to the mature Classical Age
(first quarter of the 4th c. B.C.), whilst its decline
coincides with the decline of Athenian democracy
at the dawn of the Hellenistic Age (end of 4th c.
B.C.). Our major source of indirect information
regarding Eleusinian cult, however, comes from
sources much later than the Classical Age (Plutar-
ch), some even dating to the Christian era (Clement
of Alexandria, Protrepticus). The latter sources do
not help to trace and independently interpret the
different mythological cycles.

It might suffice to summarily conclude that
under the broad term «Eleusinian Mysteries» lies
a vast and rich tradition spanning several hundred
years, which can be interpreted both from a reli-
gious-philosophical and a political-economic stand-
point. Despite any obvious relations, the Eleusin-
ian Mysteries as such, interpreted solely from a
religious point of view, are fairly independent of
the numerous myths associated to agricultural pro-
duction, which are clearly earlier and much more
diverse compared to the Mysteries of the Classical
Age. The «Greater Eleusinian Mysteries of Attica»
and «the cult of the goddess Demeter in general»
are not equal terms: the former simply being the
famous, complex and majestic manifestation of the
latter®, having been established during the early
Archaic Age (Peisitratus), flourishing until the Hel-
lenistic Age and witnessing a dynamic revival dur-
ing the Imperial Age.

The Athenian religious calendar is irrevocably
tied to the agricultural calendar’. Numerous
festivals which take place during the Athenian
lunar year are associated to agricultural acitivities
such as the enhancement of the soil’s fertility,
the symbolic ritual ploughing of fields, sowing,

4 A.H. Shapiro, Art and Cult under the Tyrants in Athens, Mainz am
Rhein 1989, 70-71, note 29 and 76-77.

° F. Jacoby, Das Marmor Parium, Berlin 1904, 68.

¢ For a concise informative article on Demeter’s cult in general,
see S. Guettel-Cole, “Demeter in the Ancient Greek City and its
Countryside”, in R. Buxton, edit., Oxford Readings in Greek Religion,
Oxford 2000, 133-154 (updated version of 1994); Simon 1983
(op.cit.), 17-37 (Thesmophoria, Stenia, Chloeia, Haloa, Kalamaia,
Thalysia, Skira, Greater Eleusinian Mysteries).

7 A. Chandor Brumfield, The Attic Festivals of Demeter and their
Relation to the Agricultural Year, Salem, New Hamshire 1981; O.
Palagia, “The Date and Iconography of the Calendar Frieze on the
Little Metropolis, Athens”, Jahrbuch des Instituts 123, 2008, 215-
237: 216, 220, 222-223, ap. 8-9.

harvesting, threshing, gathering, accumulation
and storage, the distribution and economic
management, but also the processing (grinding,
mixing, baking/cooking) and the consumption of
the products. The main beneficiaries of the diverse
cultural activities are indeed the protagonists of
the Eleusinain Cycle themselves (Demeter, Kore,
Hermes, Hecate, Eubouleus and Triptolemus), yet
frequent references and interpolations to the other
important deities of the Greek pantheon (Athena,
Dionysus, Poseidon, Zeus) as well as to local heroes
(Marathonian Echetlaeus) and members of the
priesthood (Bouzyges), are observeds®.

Despite the fact that in Attica all three primary
products, wine, oil and grain were being cultivated,
yet its population was never entirely self-sufficient
in food supplies®. The growth of the population
and the economy of Athens during the Archaic
Age and the gradual flourishment in the Classical
Age, after the end of the Persian wars, turned
Athens towards ensuring the enforcement of her
hegemony upon the other city-states. Under the
pretext of protecting her allies from all foreign
threat (Persians, Egyptians), Athens was able
to establish within a few decades a network of
allied city-states organised both militarily and
economically according to her own regulations.
Within such a framework emerges the most popular
Attic Eleusinian cult, which propagates a universal
message; Athens invests in local traditions and
encompasses Demeter’s dual gift to mankind: the
art of cultivation and the happiness secured by the
initiation to the Eleusinian Mysteries (4th century
B.C. sources: Isocrates, Panegyricus, Xenophon,
Hellenica)'°. Athens, through the local Eleusinian
instruction, promises to all rich rewards of
cultivated fertile lands and abundant crops and at
the same time the highest possible happiness to all
would-be initiates of her Mysteries!.

III. Tithe management

The relevant fifth century Athenian religious policy
is best highlighted by the so-called Eleusinian
«Decree of the First-Fruits» (IG I?,78)'2. This is an

8 M. H. Jameson, “The Hero Echetlaeus”, Transactions and
Proceedings of the American Philological Association 82, 1951, 49-
61 and fig.1.

 Garnsey 1988 (op.cit.), 89-106, 132; K. Clinton, “The
Eleusinian Aparche in Practice”, in Leventi and Mitsopoulou
2010, 1-1: 10 and note 17.

10 M. Tiverios, “Eleusinian Iconography”, in Greek Offerings. Essays
on Greek Art in honour of John Boardman, O. Palagia, edit., Oxford
1997, 167-175: 170-172.

! For Eleusinian cult in the periphery of the Greek world see I.
AeBévin, “H edevoiviakn Aatpeia oy nepipépela 1ou eAANVIKOU
KOopoU: 1o avadnpatikd avaylugo amé to [Mavikdmaio”, in
Leventi and Mitsopoulou 2010, 111-136: 111-112 and 124-125.
12 M.B. Cavanaugh, Eleusis and Athens. Documents in Finance,
Religion and Politics in the Fifth Century B.C., Atlanta 1996,
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edevoiviakng d18aokariag n ABnva evayyediletal oe
O1KOUNEVIKO eminedo akpd{ouoa aypotikn mapaywyn
ka1 Siatpo@ikn enmdpkeld, ald kal ouvdpa péyliotn
eudaipovia mpog 1oug v Suvdpiel anaviaxou pUoTeg
v Muompiwv mng'.

ITI. Airaxeipion Anapxwv

Emtopn g afnvaikng autig Opnokeutikng
TOAITIKNG TOU 50U ai®va 1.X. €ival to Aeyopevo
«Unelopa wv arapydw (IG I3, 78)12. Ipoxeital

yia éva emionpo dnpdolo €yypago, xapaypévo oe
800 AiB1veg omleg mou PpéOnkav otnv abnvaikn
akpdémoAn ka1 otv Elevuoiva, n Sevtepn oxedov
axképain €KTOG 10U S1€UKPIVIOTIKOU TIPOOIPioy, TV
€10aywYIKOV oTixwV. Eto1 Xxpovodoyeital Suotuxwg
pe oxeuxn apefaidmnra perall twv etwv 440 xai
415, ka1 mBavag kovid oto 430 m.X.!13, v nepiodo
6nladn xatd mv omoia £eomd o Iehomovvnolakdg
OAe)0G Petaly AOnvov ka1 Xudping, mou €uele

va B€oe1 Tédog otny nyepovia twv AbBnvaiwv tou
5ou aiwva m.X. Me 1o keipevo autd o1 ABnvaiol
(mBavmg nén meddpevol amo 11g Suokodieg mou
Toug Snpioupyei 0 TOAEPOG) YVWOTOIIO10UV 1
améAUTN 0APNVELA TIG NYEHOVIKEG TOUG PAEYEIG

TIPOG TOUG «OUPIAXOUG» TOUG, EMITA00OVIAG IIPOG
6M0UG, KATOIKOUG TV ATIKOV SAP®V KAl ATIaviaxou
OUPHAXIK®V TOAEWV, TV €1101a Tapddoon

WV &mapy®@v, TV IpWIOV KAPI®OV 6niadn g
aypoTIKNG TTapaywyng toug, o€ T0C00Td TOUAdXIoTOV
10 1/1200 y1a 10 o1tdp1 ka1 1o 1/600 yia to
kp10dp1. E181xkn pépipva AapPdaveral yia tov tpdmo
napalaPng twv mpoioviwv (amd 1o 1epatikd oopa
TWV 1EPOTIOIMV 0TV ATTIKN KAl ad TOUG EKA0TOTE
Snpdpxoug TV CUPHAXIKOV TOAEWYV), TOV £YKA1PO
xpo6vo g napddoong (mp1v ta Meydda Muotipia
T0U pO1voTIMpoU, Katd to pniva Bondpopimva
(ZentépPp1o)'4, addd ka1 mv UPnAn moiotnia twv
npoidéviwv (opidoviag wg unevBuvo yia Tov mo10TiKO
KA1 ITOOOTIKO €AEYXO0 TO OWHA TWV «Eyloyéwvy,
edeyktov 6niadn twv ortnpwv) (otix. 14-15). H
abémon tou xpdvou mapadoong amod Toug§ —Katd ta
aMa- €0edoviég ouppaxoug g ABnvag emeépel

1 T1a v €AEUOIVIAKN AATPEIQ OTNV HEPIPEPELA TOU EAANVIKOU
koopou BA. 1. AeBévin, «H edevorviakn hatpeia otny mepipépela
TOU €AANVIKOU KOOpOoU: To avadnpatikd avayAdupo armo to
Tavukdmnalo», oto AgBévin ka1 Mntoornotiou 2010, 111-136:
111-112 ka1 124-125.

12 M.B. Cavanaugh, Eleusis and Athens. Documents in Finance,
Religion and Politics in the Fifth Century B.C., Atlanta 1996, 29-
72; K. Clinton, Eleusis. The Inscriptions on Stone. Documents of the
Sanctuary of the Two Goddesses and Public Documents of the Deme 1,
Athens 2005, ap. 28 xa1 tou 18iov, II: Commentary, Athens 2008,
ap. 28.

13 Cavanaugh 1996 (6.1.), 29-72, 73-95.

14 Eve tov 40 aiwva [11.X.] o1 dnapyéc mapadidovial vwpitepa,
€u00¢ petd m ouykop1dn mpokelpévou va nwinfolv): 1010
OIKOVOHIKOG aIrodoy10HAG TOU €AEUOIVIAKOU 1€POU, TOU £TOUG
329/8 n.X.: Clinton 2010 (6.11.); IG 11?1672, otix. 263-300 =
Clinton 2005 (6.1.), ap. 177, otix. 392-429.
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XPNHATIKG IPGOTIHO XMWV Spaxpmv yia kabe
1epomol1d (otix. 20). H tepdonia emixeipnon tng
elonpa&ng dnapywv oe €180¢', ka1 g e10aywyNg Kai
S1axeipiong €t01a¢ TAPAYWYNG OITNP®V TOIKIANG
IIPO£AEUONG ATIAOXOEL TO EAEVUOIVIAKS lEpATEiO,
mou avab€tel otoug «dpyiréktovegy (otix. 11-12)
TV KATAOKEUA TV KAtdAANAwV urtodopwv (tp1av
01p@V) TIPOKEIPEVOU VA ATOONKEUTOUV 01 ONPAVIIKEG
MOOOTNTEG.

H ouoowpeuon kal anmofnkevon ondpwv
eival Oépa mpwtng onpaociag: 1o péyebog mg
€MMXeipNong Kai Tou mpovopiov twv ABnvainv
Va aokoUV pida T€101a MOAMTIKA avadelkvuetal
amé mnpo@opieg mou emPefaid@vouv ot o
OpIOPEVEG TIEPITIWOELG PITOPOUOE Va Kp10ei akopn
ka1 napdvopn'. Eivai BéBalov 611 pépog twv
KAPTI®OV aut®v avadilavéperal and 1o eAEUo1VIaKd
1epateio wg €mabro (énabla drapyv) ratd toug
YURVIKOUG ayoves twv EAevoviav, twv madaidtepwv
MIEVIETNPIKMOV AYDOVWV Katd tov Ap1ototéAn'’, mou
Sev mpémel va ouyxéovtal e ta kabauvtd Edevoivia
Muotnpia. Xuépo1 kpiBapiov Siavépovial moavmg
péoa oe €181K0U TUIIOU appopeig'®. Tndpol
XPNOIPOIIO10UVIAl KAl KATd TG €TN01EG TEAETOUPYIKES
otopég oto Pdpio nedio, 1o apxéyovo 1€pd TéPeEVOG
N xwpd@p1 xovtd omv Elevoiva mou oupPolikd
OpY®VEL KAl KAA\ePYel 0 €AeUOIVIOG Npwag
TpimtdAepog, 11 Ka1 ooV igpd dpoto (oTnV mepimTwon
mou Sev eival tautéonpog pe 1o Pdpio medio,
otoixeio adieukpivioto). H véa omopd e§aopaliletal
Aoy amd 1o medvaopa mg nepacpévng 0odeldg
ka1 eionpa&ng, eve propovpe va vnobéooupe
OT1 0 TO10TIKOG €AEYX0G, OTWS Kal n MAnBwpa
TV mpoeketoewv e§acparifouv pia Suvapikn
avavéwong Kal YOVIPHOTNTag TG TEAETOUPYIKNG —Kal
iowg 6x1 pévo- oTMOPAG Kal eyXwpPlag aypoTIKNG
IIapaywyng tou exeuoiviakou 1epol. Kabwg
yivetal omv mapovoa £€kBeon Adyoq yia «avdbeién
TOMIKOTATIWY», ToVi{oupe 611 Katd kdmo1o €idog
avtiotoixiag to Ynelopa twv drnapydv e§acpaiile
MV €10aywyN —€AeYPEVNG— dP10TNgG mo16TnTag
MIPOIOVIWV ATI6 TI§ CUPHAXIKES TTOAEIG.

Kartd tov Iookpdm' n napddoon twv danapy@v
efval evepyn xai otov npwipo 4o aiwva m.X., étav

15 Eved tov 40 aidva 1m.X. o1 anapxés Ba nwlouvial oy ehevbepn
ayopd xai 1o 1epd e1ompdrtel xpnpa: Clinton 2010 (6.11.), 4-5,
10-11.

16 ‘Otav otoxevel oty kepdookorria kal dnpioupyei texvnin
éNeyn, Garnsey 1988 (6.11.), 76-77; Gargola 1992 (4.11.), 16.

17 Apiototéng, Fragmenta varia: V. Rose, Aristotelis qui ferebantur
librorum fragmenta, Leipzig 1886 (Repr. 1967), 8.50, 637.5.

18 B. Kratzmiiller, “Pafdodyot auf Panathendischen
Preisamphoren”, oto M. Bentz - N. Eschbach, emy., Panathenaika.
Symposion zu den Panathendischen Preisamphoren, Rauischholzhausen
25.11 - 29.11.1998, Mainz a. Rhein 2001, 101-107: appopeig
pe Ko1Md.

12 Tooxpdtng, ITavnyvpikds, 31: ai uév yip mheiotau T@v méAewv
Dmopvua Tij madds edepyeaing dmapxdis Tov aitov k)’ Ekaatov TOV
EVIaVTOV G AUES GTTOTTEUTTOVOL.

official public document engraved on two stone
stelae, one found on the Athenian Acropolis and
the other at Eleusis. This latter is almost complete,
except for the introductory lines of the preface,
which are missing. It can therefore only tentatively
be dated between 440 B.C. and 415 B.C., and more
probably around 430 B.C.!3, when the Peloponne-
sian War between Athens and Sparta, which would
bring about the end of Athens’ hegemony of the 5th
century, had already broken out. By this decree the
Athenians (probably already under the pressures of
conducting the war), publicly express with abso-
lute clarity their imperialistic views towards their
«allies». The institution of an annual tax on «first
fruits» of the agricultural production levied on all:
both on the inhabitants of the Attic demes and on
all the allied cities, at least at a rate of 1/1200

for corn and 1/600 for barley. Special provision is
made for the procedure involving the collection of
the products (by the priestly body of the hieropioi
in Attica and by the appointed demarchs of the
allied cities), and the timely delivery (before the
Greater Mysteries in the autumn during the month
of Boedromion - September)'# and the high quality
of the products by the appointment of an «eklogeus»
(€yAoyens), a supervisor responsible for the control
of both the quality and the quantity of the grains
(lines 14-15). Failure of Athens’ seemingly volun-
tary allies to deliver by the appointed date, entails a
fine of 1000 drachma for each hieropoios (line 20).
The huge business of collecting the «first-fruits»'>,
the importation and management of the annual
production of the various crops was executed by
the Eleusinian priesthood, who appoint the «archi-
tects» («dpyiréxtovee») (lines 11-12) to provide the
suitable infrastructure (three granaries, o1poi) nec-
essary for storing the large quantities which were
to be collected.

The accumulation and storage of seeds is of
primary importance: the extent of the venture and
the priviledge bestowed upon the Athenians to
carry out such a policy, can best be appreciated by
the information which confirms that under certain
circumstances such an activity could be considered
even to be illegal'®. It remains certain that part

29-72; K. Clinton, Eleusis. The Inscriptions on Stone. Documents

of the Sanctuary of the Two Goddesses and Public Documents of the
Deme I, Athens 2005, no. 28 and ibid, II: Commentary, Athens
2008, no. 28.

13 Cavanaugh 1996 (op.cit.), 29-72, 73-95.

14 While in the 4th century B.C. the first-fruits- Amapxéc- are
offered earlier, just after harvesting, in order to be sold (annual
fiscal accounts of the Eleusinian sanctuary for the year 329/8
B.C.: Clinton 2010 (op.cit.); IG II* 1672, lines 263-300 = Clinton
2005 (op.cit.), no. 177, lines 392-429.

15 While in the 4th century the first-fruits- anapxé¢- will be sold in
the free market and the sanctuary receives the revenues: Clinton
2010 (op.cit), 4-5, 10-11.

e When it aims solely at profit and creates an artificial shortage,

of these first fruits were redistributed as a prize
(énabra anapyav) by the priests during the athletic
games of the Eleusinia. According to Aristotle!”
they were the oldest penteteric contest (held every
five years) and should not be confused with the
Eleusinian Mysteries themselves. Barley seeds were
probably distributed in special amphorae'®. Seeds
were also used during the annual ritual sowing

at the Rharian plain, the primal sacred enclosure
(temenos) or field close to Eleusis, symbolically
sown and cultivated by the Eleusinian hero
Triptolemus, and/ or at the sacred ploughing field
(iep6s dpotoc); whether this last is identifiable as
the Rharian plain is a point which remains open.
The new seeds are procured from the surplus of
the previous crop production and payment, though
we may surmise that the quality control as well

as the diversity of the provenances secured the
renewal and the fecundity of the ritual sowing,

as well as the local argicultural production of the
Eleusinian sanctuary. Since in the present project
issues revealing locality are taken into account, we
stress furthermore that, in some kind of analogy,
the decree of the «first-fruits» secured the inspected
importation of products of the highest quality from
the allied city-states.

According to Isocrates'? the delivery of the
first-fruits was still active during the early 4th
century B.C., even though Athens had lost her
hegemony. It is possible that this information is
far fetched and may reflect a biased underrating
of Athens’ great weakness and loss of influence?,
a point which remains to be further examined by
historical research.

Fearing however, the negative reaction
of the city-states, the authors of the Athenian
decree of the «first-fruits» do not fail to mention
the old age of the revered tradition of offering
the «first-fruits», a tradition that can be traced
back to a prophecy pronounced by the Delphic
oracle. The commands therefore of the decree are
placed in a wider panhellenic context which goes
beyond the expectations of the Athenians and
the narrow limits of the time of its formulation.
Finally, the obligation of offering the first-fruits
is accomplished by magnificent sacrifices towards

Garnsey 1988 (op.cit), 76-77; Gargola 1992 (op. cit.), 16.

17 Aristotle, Fragmenta varia: V. Rose, Aristotelis qui ferebantur
librorum fragmenta, Leipzig 1886 (Repr. 1967), 8.50, 637.5.

18 B. Kratzmiiller, “Pafdotyo: auf Panathendischen
Preisamphoren”, in M. Bentz - N. Eschbach, edit., Panathenaika.
Symposion zu den Panathendischen Preisamphoren, Rauischholzhausen
25.11 - 29.11.1998, Mainz a. Rhein 2001, 101-107: belly-
amphorae.

1% isocrates, Panegyricus, 31: ai pév yép mheiorou 1@v morewv
Dmdpvnua Ti¢ madaids edepyeoing dmapyds o0 aitov k)’ Ekaotov TOV
EVIQUTOV WG UAG moméumovot.

20 R.S. Stroud, The Athenian Grain Tax Law of 374/3 B.C., Hesperia
Suppl. 29, 1998, 34; Clinton 2010 (op.cit.), 1-2.
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1. Anpntpa pe dpotpo, Képn

Kat Tpimtddepog. ATUKOG
epubpdpoppog kpatnpag, 475-
425 n.X. IInyn: Lissarague

2001, 187, €ik. 146: attikdg
€pubpoHOPPOC Kpatpag, amod my
Kopn, Paris, Cabinet des Médailles
424, {wypdgog tou ‘Extopog,
Opadda tou [Moduyvarou.

Demeter with plough, Kore and
Triptolemus. Attic red-figured
crater, 475-425 B.C. Source:
Lissarague 2001, 187, fig.

146: attic red-figured crater,
from Cymae: Paris, Cabinet des
Médailles 424, Hector Painter,
Polygnotos group.

2. EXevoiviakn mapdotaon,
Tpimtodepog pe dpotpo. Boiwtikog
epubpOHOPPOG OKUPOG, TEAN

50u - apxéq 4ou ai. mX.

[nyn: Rubensohn 1899, mv. 7,
{wypdpog g Kpiong tou [Tdp18og,
Bepolivo ap. 3414.

Eleusinian scene, Triptolemus
with plough. Beotian red-figured
skyphos, end of 5th - early 4th
c. B.C. Source: Rubensohn 1899,
pl. 7, Painter of the Judgment of
Paris, Berlin nr. 3414.

3. Tpitodepog kabiotdg

o€ 1Ttdpevo dppad. ATtkn
epubpopopen kUAKa, 390-370
m.X. [nyn: Paul-Zinserling 1994,
miv. 47, 1. Batukavé ap. 16551,
{wypdpog g Iéva.

Triptolemos seated in flying
chariot. Attic red-figured kylix,
390-370 B.C. Source: Paul-
Zinserling 1994, pl. 47, 1. Vatican
nr. 16551, Jena Painter.

4. Tuvaikeg p€pouv MANPOXoN
oty KePAan. Attikog
epubpdpopPo¢ mivarag g
Nivviov, Aemtopépeia, 370-360
1.X. IInyn: G.E. Mylonas, “Eleusis
and the Eleusinian Mysteries”,
Apxatodoyikn Egnpepiba 1987,
383-396: 394. rxédio E.
Gilliéron (1895). EBviko
Apxalodoyikd Mouoeio ap.
11036.

Women carrying a plemochoe on
the head. Attic red-figured votive
plate of Ninnion, detail, 370-
360 B.C. Source: G.E. Mylonas,
“Eleusis and the Eleusinian
Mysteries”, ApxaloAoyiki
Egnpepiéa 1987, 383-396: 394.
Drawing by E. Gilliéron (1895).
Athens, National Archaeological
Museum nr. 11036.

5. Xpuo6 61a6npa oudoyng E.
Ytabdrou, mepi to 300 m.X. [Inyn:
Abnva, EOVIKO Apxaioloyikd
Movuoeio ap. St. 342a-b. dwrt. X.
Mnrtoomouvou.

Golden diadem, E. Stathatos
collection, ca. 300 B.C. Source:
Athens, National Archaeological
Museum, nr. St. 342a-b. Photo: Ch.
Mitsopoulou.

6. Xpuo6 81adnpa ouldoyng E.
YraBdrou, oxebiaouxn andédoon.
IInyn: Mitsopoulou 2010, €1x. 8.
¥xéd10 K. Maupaydvn (2008).

Golden diadem, E. Stathatos
collection, drawing. Source:
Mitsopoulou 2010, fig. 8. Drawing
by Katerina Mavraganis (2008).

7. Xpuo6 61adnpa, Aemtopépela:
epwudeiq pe mnpoxdeg otnv
Kepadn minoiadouv tig Ogég g
E)evoivag Anpntpa ka1 Kopn. TInyn:
rxéd1o Katepivag Maupaydvn,
Aertopépela.

Golden diadem, detail: Eros figures
carrying a plemochoe on the head
proceed towards the deities of
Eleusis, Demeter and Kore. Source:
Drawing by Katerina Mavraganis,
detail.

8. Xpuoo 61a6npa, Aemrtopépela:
TpimtdAepog «oavdariwvy,
avepxopevog oto dppa. Avo
mAnpoxoeg o€ Khion. TTnyn:
Mitsopoulou 2010, e1k. 9. ¥xédio K.
Maupaydvn, Aertopépela

Golden diadem, detail: «<sandalizing»
Triptolemus, ascending on his
charriot. Scene framed by two
inclined plemochoae. Source:
Mitsopoulou 2010, fig. 9. Drawing
by Katerina Mavraganis, detail.

9. Avtiypago ml1vng mnpoxong,
TéAn 500 - apxég 4ou ai. m.X. [Inyn:
dwt. X. Mntoonovou: avtiypapo
«képvour Aaupiou, Bdoel Ellis Jones
1982, «ix. 1. Kataokeun amd Thetis
Authentics (Ap Aéva Adoumn).

Reproduction of a clay plemochoe,
end 5" - early 4" c. B.C. Photo Ch.
Mitsopoulou: copy of a “kernos”
from Laureion (Attica), after Ellis
Jones 1982, fig. 1. Reproduction
by Thetis Authentics (Dr Helen
Aloupi).

10. Avtiypago mivng mnpoxong,
oe xhion. Pwt. X. Mntoonoviou.

Reproduction of a clay plemochoe,
inclined. Photo Ch. Mitsopoulou.

CHRISTINA MITSOPOULOU “WORKS OF DEMETER"
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m\éov €xel armoleoBei n nyepovikn Kuplapxia g
ABnvag. H minpogopia autn mdviwg eéyxetal
OTNV 10T0P10YPAPIKA €peuva Kal eival mavov
va IPOKelTal yia unepPodn, omyv npoonddela
apamiavntikng vrnoPddpiong mg peyding
abuvapiag g ouppikvOPEVNG A0V aOnvaikng
nyepoviag Kal g emppong tne.

doPoupevor mOavmg v apvnukn aviidpaon
TWV TOAEWV, 01 OUVIAKIES TOU aBnvaikol
yneiopatog twv Amapx®@v dev mapaPArémouv va
Tovicouv v malaiotniad meg oefdopiag mapadoong
pooPopds Amapx@v (kard 1a mdrpia Andpxeobdat),
TTOU aVAYeTdl 0 XpNOPO TOU PAvIeiou Twv AeAPOV
(otix. 25-26). ©étouv dndadn mv emtayn ot éva
€upUTEPO, TTavelnviaq eppélelaq eminedo xal péoa
oe éva S1axpoviko pdopa mou Eenepvd g embupieg
Twv ABnvaiwv katd tov xpévo ovvia&ng tou
yn@iopatog. Télog, n umoxpéwon g mapddoong
WV Amapx®v 0AoKANPOVETAL PE HEYANOTIPETIELS
Ouoieg otig edevoiviakég Oedtnteg, Th Anpntpa, nv
Kopn, tov EuBoudéa, tnv ABnvad ka1 tov Tpimtodepo
(otix. 38): 0 Npwag €xe1 miéov anopovwOei amnd
TOUG TTOAUAP10110UG TIPWTIAYWVIOTES TOU ITAAA1OTEPOU
Opnp1ikoU YHvou Kkai otékel 100t1aa kal pévog Simia
OTIG OAUPTIAKEG OedTNTEG.

IV. TpintoAepog, EKMOAITIOTNG KAl PopEag
EAevoiviakoU pnvuoparog
Ye Qopéa emikolvwviag kal petddoong tou Q1A1koU
autoU Pnvuparog mpog Ty TOTE 0IKOUPEVIKA
avBpwnodmra avdyetal otadiakd Aoindv tovtn
n deutepeviouoa apxikd avépikn popen t1ou
€AEUCIVIAKOU KUKAOU, 0 TPIMOAEH0G. ATIOV arto ta
OUNPIKA €1, KATEXEL 0APWG Seutepetovia poro
otov apxaiké Opnpikd Ypvo tng Anpntpag: eival
TOTE €vag amo T0UG TE0OEPIG TOIIKOUG Paoiei
g Edevoivag, pe tov Kedeod, tov Al1oKAN Kal
Tov yevapxn Eupoirno, mou 816dokovtal amd m
Anpntpa v kadiépyeia twv ortpav (Op. Yuvog
otn Anpntpa, otix. 473-475)*. H yevealoyia
ToU €ival oAU oKD, dAote Bewpeital u1dg TV
Bao1éwv g Edevoivag Kedeou ka1 Metdvelpag
(AoAA68wpog Bifriobnkn, 1.5, 1-2), dA\ote U16G TOU
Pdpou (TTavoaviag, Atrikd 14, 3), eved €xel Kal AAAe§
yeveadoyieg. ITodAhamh®g 1aP1hovikoUpevn Kai n
€TUPOMOYia TOU OVORATOG o, ou ouvtibetal amd
11§ AE€EIG TPI- KAl -TIOAEY0G, €VIOTE epUnVeUOEVI
WG 0 NPWG TNG TPITANG dpoong N oUVOMYNG TV
PLOIOV TV ortmpVv (tpinmodog, Gpovpa). Adyw
TOU €1PNVEUTIKOU MOAITIOTIKOU PNVUHATOG TTOU
euayyeliletal Sev yiveral eupéws amodextdg o
0oUOXeTIoPOG pe ™ Aé§n TMEAeN0g, TOUAAXIOTOV OX1 yia
v mepiodo TwV 10TOPIKMV XPOVWYV.

H e§aipetikn mpofodn mou yvwpilel o
Tpimtddenog, WG aUTOVOHOG TTAEOV EAEUOIVIAKOG

20 R.S. Stroud, The Athenian Grain Tax Law of 374/3 B.C., Hesperia
Suppl. 29, 1998, 34; Clinton 2010 (6.11.), 1-2.

21 H. Foley, emy., The Homeric Hymn to Demeter. Translation,
Commentary and Interpretive Essays, Princeton 1994.
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npwag, amd myv artukn ayyeloypapia g emnoxng
tou [lelo10Tpdrou €wg Kai to Tpito t€tapto Tou

4ou aiwva m.X. (adAd ka1 petayevéotepa, omv
€MANVIoUKN Kal pwpaikn nepiodo, oe éva euputepo
1ep1BAAAOV OAITIOHIKNAG OUYKAIONG), Oev propei
va Baoiletar pdvo otn @peuyaréa kai Atn avapopd
TOU apxaikou Ypvou. Adeg mapadooelg, mbavag
xapéva Keipeva 1ou opp1koU KuKAou (BA. onp. 4)
oUVIoTOUV Tn Bdon ¢ véag SUVapikng eAEUCIVIAKNG
nporayavdag mou oikelomoleital 1o afnvaikd kpdrog
1pog i810v 6pedog. H Bepatodoyia evénveuoe

Ka1 Oeatpikég mapaotdoel: eAAx10Ta SUOTUXMG
anoondopata o®lovral amd myv paywdia tou
Yo@orin TpiméAejog, v omoia ouyypdeel 10

€106 469/8 1m.X.?> Méow petayevéotepng mnyng>
yvwpifoupe Ot oto €pyo auto «£8eixve T Anpntpa
va utode1kvUel otov TPITTOAE|o TV TANPN

€KTa0N TWV XWPWV TI0U £MPEIE va 51a0Xioel
TIPOKEINEVOU Va OTIEIPEL TOUG OTIOPOUG TIOU €KEIVI
T0U eixe SMDOEL, YVWOTEG TIEPIOXEG TNG TOTE YVWOTAG
01KOUPEVNG*. XNV attkn ayyeloypapia eival
e€a1petikd OUXVEG 01 E1KOVEG ATTOXAIPETIOHOU TOU
Tpimtddepou and t1g eAeUOIVIAREG DEEG, TPWTIOTWS
m Anpntpa®. Aveaivel oto Qrepwid dppa Tou
[Eix. 1], 1 maparapPBdvel Seopideg otaxumv

andé exeivn [e1k. 2]. H Beatpikn napdotaon tou
469 n.X. mBavwg eixe peydin emppon omy
€IKOVOYPAPIKA §1apOpPwon 10U «SpwHEVOU» autoy,
mou onparodotei ouvdpa kai v oAOKANPWON g
edet¢ Twv Meydiwv Muotnpiwv g Edevoivag:
petd v aiola Anén tou eleuoiviakou Spdparog

pe v emotpoen g Képng, n Bed Anpntpa
mpoo@épel otnv avBpwmdtnta ta §vo dhpa ng:
ToUg kapmoUg, T YVaon g KaAEPYEIAg TV
olItnp®V IOV 81a(popotIolel Toug avBpwItoug amo ta
Onpia ka1 mv tedetriv, ta EAevoivia Muotipia mou
TIPOOPEPOUV YAUKEG €ATTIOEG Yia TO TéA0G TG {wng
ka1 v aiwvidmra®®. A1ddokel oupforikd xai ta
800 otov ABnvaio Tpimtodepo, mOavag prpootd
ané 1o Tedeotmpio tng Edevoivac?. H avaxppnon

22 A. Pearson, emp., The Fragments of Sophocles II, Amsterdam
1963, 239-253.

2 AlovUo106 AAKapvaooels, Pop. Apxaior. 1, 12, 2.

24 F. Lissarague, Greek Vases: the Athenians and their Images, New
York 2001, 186-188.-

% A.E Raubitschek ka1 I.K. Raubitschek, “The Mission of
Triptolemos”, Hesperia Supplements 20, Studies in Athenian
Architecture, Sculpture and Topography. Presented to Homer A.
Thompson, 1982, 109-117;

O. Rubensohn, “Triptolemos als Pfliiger”, Athenische Mitteilungen
24,1899, 59-71; T. Hayashi, Bedeutung und Wandel des
Triptolemosbildes von 6. - 4. Jh. V. Chr., Beitrige zur Archdologie 20,
Wiirzburg 1992.

26 Jookpdtng, ITavhyvpikdg, 28.

7 Ta 1o 1ep6 dpdpa, BA. K. Clinton, Myth and Cult. The Iconography
of the Eleusinian Mysteries. The Martin P. Nilsson Lectures on Greek
Religion delivered 19-21 November 1990 at the Swedish Institute at
Athens (Acta Instituti Atheniensis Regni Sueciae, Series in 8°, XI),
Stockholm 1992, 75, 84-85, 89.

the Eleusinian deities, Demeter, Kore, Eubouleus,
Athena, and Triptolemus (line 38): the hero has
been isolated from the numerous protagonists of
the older Homeric hymn and now stands alone and
equal among the Olympian deities.

IV. Triptolemus, civiliser and bearer of the
Eleusinian message
Triptolemus, originally a secondary male figure
of the Eleusinian cycle, emerges eventually as
a promulgator of this friendly message towards
mankind. Absent from the Homeric poems, he
clearly plays a secondary role in the Archaic
Homeric Hymn to Demeter: he is presented here
as one of the four local kings of Eleusis together
with Celeus, Diocles and the founding hero
Eumolpos, who are instructed by Demeter in the
art of agriculture (Homeric Hymn to Demeter, lines
473-475)%. Belonging to a complex genealogy
he is sometimes considered as a son of the kings
of Eleusis Celeus and Metaneira (Apollodorus,
The Library 1.5,2), others describe him as a son
of Rharus (Pausanias, 1.14,3), while even more
genealogies are attached to his name. The origin
of his name, a combination of the words tri and
ptolemus, has been the subject of hearty debate,
occasionally interpreted as the hero of the triple
ploughing or grinding of the grain chaff (rpimolog,
Gpovpa). Due to the peaceful and cultural nature of
his message, the connection with the word polemos-
warfare, has not been widely accepted, at least not
for the Classical period.

The extraordinary popularity enjoyed by
Triptolemus, as an autonomous Eleusinian hero,
in Attic vase-painting from the era of Peisistratus
down to the third quarter of the 4th century (but
also later during the Hellenistic and Roman periods,
which are characterised by cultural convergence)
cannot be due solely to the furtive and brief
reference of the Archaic Hymn. Other traditions
such as lost texts belonging to the Orphic cycle (see
note 4) became part of a dynamic new Eleusinian
propaganda and were used by the Athenian state
solely for its own benefit. The subject-matter also
inspired theatrical plays: unfortunately, however,
very few fragments of Sophocles’ play Triptolemus,
written in 469/8 B.C., have survived??. From
a later source® we learn that this play «shows
Demeter presenting to Triptolemus the full extent
of the lands where he should travel, in order to
sow the seeds she had given to him», known lands
of the world as it was then known?*. In Attic vase-

2 H. Foley, edit., The Homeric Hymn to Demeter. Translation,
Commentary and Interpretive Essays, Princeton 1994.

22 A. Pearson, edit., The Fragments of Sophocles 11, Amsterdam
1963, 239-253.

23 Dionysius of Halicarnassus, Rom. Antiqu. I, 12, 2.

24 F, Lissarague, Greek Vases: the Athenians and their Images, New
York 2001, 186-188.

painting the representation of Triptolemus bidding
farewell to the Eleusinian deities, especially to
Demeter”, is extremely common. He is represented
mounting his winged chariot (fig. 1) or receiving
ears of corn by the goddess herself (fig. 2). The
theatrical play of 469/8 B.C. most probably had
a huge impact on the iconographic formulation
of this «performance» which also marks the
closing ritual of the Greater Eleusinian Mysteries:
following the auspicious outcome of the Eleusinian
drama with the return of Kore, goddess Demeter
offers mankind her two gifts: the fruits, the art
of agriculture which differentiates man from
beast and the ceremony (teXern), initiation to the
Eleusinian Mysteries and the bestowal of sweet
hope for afterlife and eternity?. She symbolically
instructs Athenian Triptolemus in front of the
Telesterion at Eleusis?’. His departure symbolises
the ensuing propagation of these two gifts to
mankind. The local traditions often link to the
central Eleusinian myth?®. By the beginning of
the 4th century the Athenians claim that due to
their kind generosity they deserve the gratitude
and respect of all the Greeks, especially that of
the Spartans, since they consider their recent
pillaging of the Attic land as a most inappropriate
behaviour®.

The image of Triptolemus develops through
the centuries®’: he is originally represented as a
bearded male figure, either standing or sitting on
a winged chariot. During the mature Classical Age
he is beardless, younger and stands alone or in the
company of Eleusinian deities. He is represented
either standing, or sitting or mounting his winged
chariot. Instead of horses, the chariot is harnessed
to a couple of bearded dragons, an indication of the
hero’s chthonic character. The wings also indicate

2A.E Raubitschek and I.K. Raubitschek, “The Mission of
Triptolemos”, Hesperia Supplements 20, Studies in Athenian
Architecture, Sculpture and Topography. Presented to Homer A.
Thompson, 1982, 109-117; O. Rubensohn, “Triptolemos als
Pfliiger”, Athenische Mitteilungen 24, 1899, 59-71; T. Hayashi,
Bedeutung und Wandel des Triptolemosbildes von 6. - 4. Jh. V. Chr.,
Beitrdge zur Archdologie 20, Wiirzburg 1992.

26 Isocrates, Panegyricus, 28.

27 K. Clinton, Myth and Cult. The Iconography of the Eleusinian
Mysteries. The Martin P. Nilsson Lectures on Greek Religion delivered
19-21 November 1990 at the Swedish Institute at Athens (Acta
Instituti Atheniensis Regni Sueciae, Series in 8°, XI), Stockholm
1992, 75, 84-85, 89.

28 As in Antheia in Achaea: M. Iletponoudog, «H Aatpeia g
Anpntpag otnv Axaiar, in Leventi and Mitsopoulou 2010, 155-
178; 155-156; Pausanias, VII 18, 2-5.

29 Xenophon, Hellenica, 6.3, 6.

30 H. Metzger, “La mission de Triptoléme d’aprés I'imagerie
athénienne”, Recueil Dugas, Paris 1960; G.Schwarz, Triptolemos :
Ikonographie einer Agrar- und Mysteriengottheit, Horn Austria 1987;
Raubitschek and Raubitschek 1982 (op.cit.); Hayashi 1992 (op.
cit.); Clinton 1992 (op.cit.).
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Tou oupPoliler v emikeipevn 61doon twv Suo
Swpwv mpog v avlpwndnta. LUxveS gival o1
TOMIKEG TapadOoel§ yia oUVEEDN JIE TOV KEVIPIKO
eleuo1viakd pubo?. Iug apxég tou 4ou aimva m.X.
01 ABnvaiol Bewpouv ka1 peoBevouv 6Tl AOyw
¢ @1AdvOpwng yevvaiodwpiag toug a&ifouv mv
euyvwpooUvn Kal 1o oefacpd dhwv v Envev
ka1 18im¢ twv Znapuarov: Bewpouv my npoéoPamn
Snwon g artkng yng amoé toug Aakedaipdvioug
avappootn oupnepipopa’.

H eixéva tou Tpimtddepou e§ediooetal pe
v 1dpodo twv aiwvwv:3® apxikd eival pia
yevelopdpog avipikn pop@n, eviote 10tdpevn n
Kkabnpevn o€ Prepwtd dppa. Xty @PIpn Kal OYipn
rhaoikn nepiodo n pop@n eival ayévelog, vedtepn,
€1koVI{OeVn povn N pE Th oUvodeia TwV eAEUCIVIDV
Oeottwv. AN ote eikoviCetal 6pO10¢ ka1 dArote
KaB1016G N avepXOPEVOG OTO PTEPWTO TOU dppa. Avti
imnwv, 1o dppa {evel (elyog yevelopopwv Spdrwv,
€v8e1én tou x0viou xapaxmpa tou npwa. Eival
OpWG Kal Ogikng Kataokeung, Katd umodniwon
TV QPIEP®V (O0p010 Prepwtd dppa d1abétel kal
0 A16vuo06)*!. H mhéov aviirpoomIeutikn Kal
Suvapukn e1kdva pag deixvel 1ov veapo Tpimtdlepo
va S1aoxidel toug a1Bépeg pe to 1mTdpevo dppa tou,
Kkparmviag deopida otaxuwyv oto apiotepd XEP1 Kai
onépvoviag onopoug pe to deki [Eik. 3]. Ta @tepd
€(PATTOVIAL OTOUG TPOXOUG KAl OTNV MAATN TV
Spdkwv, dnpioupydviag vy evivnwon 6t ta id1a
1a ¢idia eival prepwtd (KuAika Batikavou amé to
Vaulci, {wypapog tng Iévag, mepi 10 390-370 m.X.)*%

O Tpimtddepog eival otevd ouvdedepévog e
v TeAeToupyIKkn omopd Kkai dpoon oto Pdpio nedio
¢ Edevoivag, 1o 1£p6 xwpd@1 oto omoio vmmpxav
0 Pwpdg Kal To AAMVI TOU Kal KaAAlepyouviav
kp10ap1 (ovdai) yia 11§ Ouoieg, TiG IPOOPOPES,
1a émabla twv EAeuoiviov Kal 11§ avaykeg twv
Muotnpiwv®. TIpokeltal yia tov €vav amd toug
TPEIG YVWOTOUG «igpodis dpoTovs» TG ATIIKAG OTOUG
otm0iog S1evepyoUviav TEAETOUPYIKEG OTIOPEG:
Yxipwv, Papiov Ilediov ka1 Bou{lyelov, kdtw amnd
mv Akpomodn (IThoUtapxog, HOkd, 144B). Aev
eival B€Palo edv o1 TpeIg dpotor AVIIOTOIXOUV O€

28" Onwg omv AvOela Axaiag: M. [etpémoudog, «H hatpeia g
Anpntpag omyv Axaia», oto AeBévin ka1 Mntoomouvdou 2010,
155-178:, 155-156; ITavoaviag, VII 18, 2-5.

29 Eevopwv, EAAnvikd, 6.3, 6.

30 H. Metzger, “La mission de Triptoléme d’apres l'imagerie
athénienne”, Recueil Dugas, Paris 1960; G. Schwarz, Triptolemos :
Ikonographie einer Agrar- und Mysteriengottheit, Horn Austria 1987;
Raubitschek ka1 Raubitschek 1982 (6.11.); Hayashi 1992 (6.11.);
Clinton 1992 (6.11.).

3! Raubitschek ka1 Raubitschek 1982, (6.1m.).

32V, Paul-Zinserling, Der Jena-Maler und sein Kreis. Zur Ikonologie
einer attischen Schalenwerkstatt um 400 v.Chr., Mainz am Rhein
1994, 86-88 ka1 onp. 1110, 6mou Biphioypagia, miv.47, 1;
Metzger 1960 (6.1m.), 130, ap. 92, miv. 34/1.

3 Tlavoaviag, 1 38, 6-7; Rubensohn 1899; IG 11%, 1672, otix. 258
K.E.
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TPELG XPOVIKEG PACELG TEAETOUPYIKNG OTIOPAG, TV
avoi€n, 1o B€pog kai 1o PO1VOTIWPO**. ‘Exel emiong
npotafei 611 ka1 o1 Tpelg oTIOPEG AapPdavouy xwpa
10 PO1VOnIWpPO, OTa Mhaiola TG aypotikng €0pTig
ITponpodoia yia 1o 6pywpa Kai tn omnopd (mpo- kai
-ap / apéw)*®. ThBavmwg o1 Tpelg autoi 1epoi aypoi
avdyovral oe d1apopetikég attikég mapaddoeig: o
nadai6tepog Gpotog Oewpeital o aypds kdtw améd my
AxkpomoAn. Ye autdév n Bed ABnvd, epeupéng tou
apotpou, 818doKel O€ 1€pATIKO PEAOG TOU YEVOG TV
BouQuywv mv dpoon*t. Katd mv abnvaikn Aoimdv
ek6oxn, N aypotikn KaAMEPYeld KAl 01 TEXVIKEG TG
amoterovv Sidaypa g Oedg AOnvdg. Auth v
napadoon aneikovi{ouv mOavag mpwipa apxaikd
ayyeia ou QEPouv YewpylkéG OKNVEG OTIOPAG Kal
dpoong*. AvtiBeta, otnv €leuoiviakn ekdoxn, o
Tpimtddepog eival autdg mou xelpiletal kai mOavag
epeupiokel n AapBavel mp®TOG 10 dpotpo amd n
Anpntpa. Onwg, dev owdetal xapia napdotaon twv
KAAOIK®V XpOVWYV TIOU va anelkoviel tov Edevoivio
Tp1imtoAepo T OTlyPn TG APOONG, EVM 01 OKNVESG
IOV TOV OUVO£0UV € To dpotpo eival ehdxioteg:
o€ évav KAAo1KO attikod epubpopoppo kpatmpa amnd
mv Kopn eikovietal o Tpintodepog avepXxopevog
OT0 PTEPWIO TOU dpHa, VW MiOW TOU OTEKOUV 01
elevoivieg Oe€g. H Bed Anpntpa kpatd 1o dpotpo
[Eix. 4]. Xe évav Boiwtikd epubpopoppo oKUpo
e1kovi{ovial TPEIG HOPPEG: OTO KEVIPO OTEKEL YUPVA
veapn avOpIKn HopPn He 1ATIO OTOV MHO IOU
nmapaiapfdver deopida otaxu®v amod yuvaikeia
popon (Anpntpa), EVe Pe 10 aplotepd XEp1 kpatd
éva peyadorpernég apotpo. [liow tou otékel Seutepn
yuvaikeia popen mou kpard 6o 5ddeg (Kopn)
[Eik. 5]. H mBavoétnta va npoéxkeltal edw yia pia
OTIAVIOTATN E1KOVIOTIKA AT6S00n NG OTYPNG tng
napalaPng tou Swpou g Anpntpag anod tov
Tpimtodepo (KapmouUg: OTIOPOUG KAl TEXVIKA YVMON
¢ kKadiépyeiag) efval yonteutkn.

0 1epdg dpotog ota Ixipa, oto 6p1o petafl
ABnvov ka1 Elevoivag, eival pia evOidpeon exdoxn

34 Chandor Brumfield 1988 (6.11.), 168.

3 Chandor Brumfield 1988, 63-64; yia v eoptn Palagia 2008,
222-223, ap. 8-9.

3¢ M. Robinson, “Bouzyges and the First Plough on a Krater

by the Painter of the Naples Hephaistos”, American Journal of
Archaeology, 35, 1931, 152-160; Jameson 1951 (6.11.); Tiverios
1997 (6.11.), 170 xa1 onp. 57.

37 A.S.F. Gow, “The Ancient Plough”, The Journal of Hellenic
Studies 34, 1914, 249-275, fig. 3; S. Isager ka1 J. E. Skydsgaard,
Ancient Greek Agriculture. An Introduction, London and New York
1992, 50-51, mwv. 3.3.

38 Extog twv 800 epubpopopewv ayyeiwv mou mapouoid{oupe
omovtal ka1 Alyeg Iapaotdoelg ot pIKpotexvia. Qot600, MPEMEL
yia A6youg minpdtntag va avagepBei 6t n tavtion g avopikng
pHopeng ota 6vo ayyeia pe tov Tpimtodepo éxel ap@iofnmbei,
Clinton 1992 (6.11.), 45; K. Clinton ka1 O. Palagia, “The Boy

in the Great Eleusinian Relief,” Athenische Mitteilungen 2003,
263-280: 264 ka1 onp. 7. Xto apxeio Beazley 6pwg o1 popgpég
tavtifovtal 6nwg e mpoteivoupe (ap. 213483).

that the chariot is divine (Dionysus himself owns

a similar winged chariot)*! . One of the most
representative and dynamic images represents
Triptolemus dashing through the air in this winged
chariot, holding the ears of corn in his left hand
and sowing seeds with his right (fig. 3). The wings
touch the wheels and the backs of the dragons, thus
giving the impression that the serpents themselves
are winged (Kylix from Vulci, Jena Painter, c. 390-
370 B.C.)*%

Triptolemus is closely linked to the ritual
sowing and ploughing of the Rharian plain of
Eleusis, the sacred field with the altar and the
threshing floor, where barley needed in sacrifices
and offerings, for the prizes of the Eleusinian
games and for the needs of the Mysteries, was
cultivated®. This is one of the three known sacred
ploughing fields of Attica, where ritual sowing was
held: Skiron, the Rharian Plain and Bouzygeion, at
the foot of the Acropolis (Plutarch, Ethics, 144B).
It remains uncertain whether the three cultivated
fields correspond to the three seasons of ritual
sowing: spring, summer and autumn?®. It has
also been suggested that the sowing of all three
fields took place in the autumn during the rural
festival of the Proerosia®. It is possible that these
three sacred fields are linked to different Athenian
traditions: the oldest was the field under the
Acropolis, where goddess Athena, inventor of the
plough, instructs the art of ploughing to the priestly
members of the family of the Bouzyges®®; according
to the Athenian version therefore, goddess Athena
instructed the art of agriculture. This version is
probably depicted on early Archaic vases with
scenes of sowing and ploughing®’. Conversely, in
the Eleusinian version, it is Triptolemus himself
who handles and probably invents or is the first to
receive the plough from Demeter. Yet there is no
single surviving scene from the Classical period
depicting Triptolemus in the act of ploughing,
while even the scenes which link him to the

3! Raubitschek and Raubitschek 1982, (op.cit.).

32V, Paul-Zinserling, Der Jena-Maler und sein Kreis. Zur Ikonologie
einer attischen Schalenwerkstatt um 400 v.Chr., Mainz am Rhein
1994, 86-88 and note 1110, with bibliography, pl.47, 1; Metzger
1960 (op.cit.), 130, no 92, pl. 34/1.

%3 Pausanias, I 38, 6-7; Rubensohn 1899; IG II%, 1672, lines 258
ff.

34 Chandor Brumfield 1988 (op.cit.), 168.

3 Chandor Brumfield 1988, 63-64; For the festival Palagia 2008,
222-223, nr. 8-9.

3¢ M. Robinson, “Bouzyges and the First Plough on a Krater

by the Painter of the Naples Hephaistos”, American Journal of
Archaeology, 35, 1931, 152-160; Jameson 1951 (op.cit.); Tiverios
1997 (op.cit.), 170 and note 57.

37 A.S.F. Gow, “The Ancient Plough”, The Journal of Hellenic
Studies 34, 1914, 249-275, fig. 3; S. Isager and J. E. Skydsgaard,
Ancient Greek Agriculture. An Introduction, London and New York
1992, 50-51, pl. 3.3.

plough are extremely rare®: on a Classical Attic
red-figured crater from Cymae, Triptolemus is
represented mounting his winged chariot, while
behind him stand the Eleusinian deities. Goddess
Demeter is holding the plough (fig. 1). On a
Boeotian red-figured skyphos are depicted three
figures: in the centre stands a naked youth with a
himation over his shoulder, receiving ears of corn
from a female figure (Demeter), while in his left
hand holds a majestic plough. Behind him stands
a second female figure holding two torches (Kore)
(fig. 2). The possibility that the scene here might
represent the rarely depicted scene of the actual
moment when Triptolemus is receiving Demeter’s
gift, seems attractive.

The sacred field of Skira at the boundary
between Athens and Eleusis represents the
intermediary version reflecting the period when
Athenian and Eleusinian tradition merged>°.

V. Kykeon and Plemochoai: Ritual drink

- Ritual libation

Processed grains in the form of a ritual drink also

play a central role during the Greater Eleusinian

Mysteries: during the pre-initiating stage, after

a long day’s walk and their arrival at Eleusis,

the initiates drink together, as part of their

common experience, the sacred drink kykeon. This

information derives indirectly from the well-known

initiating cry or «password» handed down by a later

source: «I fasted, I drank the kykeon» (Clement of

Alexandria, Protrepticus 11, 22.2)*°. The mythical

origin of the consumption of a special food as part

of an initiation goes back to the Homeric Hymn

to Demeter (lines 198-211): during her mourning

Demeter rejects Queen Metaneira’s hospitality and

the wine she is offered. She demands, instead, to

drink the kykeon (kvkdw= to mix), a mix of grinded

barley, water and sage (yAnxwv, Mentha Pulegium).
When the great excavations at the Telestirion of

Eleusis took place at the end of the 19th century,

a distinct category of numerous small clay, bronze

and marble vessels, came to light (fig. 9)*'. The

3% Apart from the two red-figured vases presented here, a

few representations survive on gems. However, it should be
mentioned that the identification of the male figure with
Triptolemus on the two vases has been questioned: Clinton 1992
(op.cit.), 45; K. Clinton and O. Palagia, “The Boy in the Great
Eleusinian Relief,” Athenische Mitteilungen 2003, 263-280: 264
and note 7. In the Beazley Archive the figures are identified as
suggested here (no 213483).

39 Chandor Brumfield 1988 (op.cit.), 63-64.

0 Chandor Brumfield 1988, 200, note 38: éviotevoa, £mov

1Ov kukeldva; C. Kerényi, Eleusis. Archetypal Image of Mother and
Daughter, Princeton 1967, 177-186; R. Parker, “The Hymn to
Demeter and the Homeric Hymns”, Greece and Rome 38, 1991,
1-17: 8; C. Mitsopoulou, “De nouveaux Kernoi pour Kernos...
Réévaluation et mise a jour de la recherche sur les vases de culte
éleusiniens”, Kernos 23, 2010, 145-178.

4 0. Rubensohn, “Kerchnos”, Athenische Mitteilungen 23, 1898,
271-306.
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TTOU aVTIKatomtpiel Th pAdon ouvévwong adnvaikov
KAl €AEUOIVIAK®V 1apadooewv>?.

V. Kukewvag ka1 ITAnpoxdeg: TeAetoupyiko
popnpa - Teetoupyikn omovén

Emne§epyaopéva ortnpad ev €idel tedetoupyikou
poonpatog nai{ouv kai évav Kevipikod poro katd

n S1dpkela twv Meydhwv Elevoviov Muotnpiwv:
oto mpopuntikd otddio, petd v deién toug otnv
Eleuoiva katdmiv odonpepng meomopiag, o1 puoteg
RATaval®vouv amo Kolvou, v eidel opadikng
epnelpiag, o 1epd Moto kvkewva. H minpopopia
TPOKUIITEl EPPECWS ATId YVwotd oUvOnpa ponong
mou napadidetal amd perayevéotepn mnyn:
«vnoteya, nimia v Kuremva» (Kinpng Ahe§avdpeuig,
Ipotperikog 11 22, 2)*. To puboloyikd apxéturio
g opadikng autng katavdlwong €181KNG TPOPNG
ota mhaiola m¢ punong avayetal otov Opnpiké Yuvo
otn Anpntpa (otix. 198-211): xatd t S1dpkeia tou
névBoug g n Anpntpa anoppimntel t ¢1rofevia
¢ Baoihicoag Metdvelpag kai Tov 0ivo Tou

ekeivn ¢ IpoogEépel. Avii autou, {ntd va miei

TOV KUKewVa (Kukdw = avaratelm), peiypa 6niadn
algitwv (Kovioptonoinpévou kp10apiov), vepou kal
paoképniou (yAixwv, Mentha Pulegium).

Yta ©An tou 190u aikdva, 6tav éyivav ot
peydleg avaorapég oto Tedeotnpio tng Elevoivag,
nA0e oto Qpw¢ p1a €181kn Katnyopia morudpiOpwy
HIKpOV TAAVOYV, XAAKIV@V 1 pappdpivev
rpampdoxnpwv ayyeiwv [Eix. 9141, H oxedov
TAUTOXPOVI AvVeUpeOn VOGS OTIAVIOU epubpOHOpPOU
mivaxa tou 370-360 m.X., avadnpatog tng Nivviov,
ou €1KoVidel yuvaikeg va ¢pépouv ta ayyeia avtd
Sepéva omv ke@ain toug kard mv aei€n toug
oto 1ep6 tng Edevoivag [Eik. 4]%2, obnynoav
vwpig oy mpoonddela ouvdeong TV OAVIOY
aUTOV aAPXal0A0YIK®V KATAAOIIWV [E éva aro
1a 600 pnpiopéva ayyeia mou oxetiovial —fdoel
TV Inywv- pe ta Muothpia: tov képvo Kal vy
nmAnpoxon*. O Képvog PEpetal va NTav OKeVOG IO

3% Chandor Brumfield 1988 (6.11.), 63-64.

0 Chandor Brumfield 1988, 200, onp. 38: éviiotevoa, £mov

tOv kukelva; C. Kerényi, Eleusis. Archetypal Image of Mother and
Daughter, Princeton 1967, 177-186; R. Parker, “The Hymn to
Demeter and the Homeric Hymns”, Greece and Rome 38, 1991,
1-17: 8; C. Mitsopoulou, “De nouveaux Kernoi pour Kernos...
Réévaluation et mise a jour de la recherche sur les vases de culte
éleusiniens”, Kernos 23, 2010, 145-178.

41 0. Rubensohn, “Kerchnos”, Athenische Mitteilungen 23, 1898,
271-306.

42 Rubensohn 1898 (6.11.); M. Tiverios, «Women of Athens in
the Worship of Demeter: Iconographic Evidence from Archaic
and Classical Times », oto N. Kaltsas ka1 A. Shapiro, emp.,
Worshipping Women. Ritual and Reality in Classical Athens, New
York 2008, 124-135: 129-131. Xnpavtixoi €ival o1 1pavieg pe
TOUG OII010UG OTEPEMVOVIAL Td ayyeid, KaOmG OmEg otepéwong
P€pouv Kal oxedOV OAd Ta Mpaypatkd maAiva i petallird ayyeia
(realia), BA. e1x. 9-10.

4 Ta tov képvo: ABNvalog, Aeimvooopiotai, X1, 478d; A.M.
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Sexotav mavoreppies (IpoOPOPES OITNP®V, 00TIpiwY,
pel100, €daiou, oivou K.d.)*, 0 CUOXETIOPOG TOU
opw¢ pe ta Muotipia g Edevoivag dev mpoxumtel
pe meloukn Pefaidnta amd g mnyéc*. H minpoxon
HEPLYPAPETAl e 0aPNVeld oav €va ayyeio mou
xpnoiporolieital katd gvyn v npépa An§ng mg
tedetn§ (ka1 OxX1 katd mv agi§n), 11§ OPMVUNES
ITAnpoxoeg yia mpoo@opd adieukpiviomg uypng
xong mpog Suopdg kai avarohds. Kai yia ta §uo
ayyeia vrmmpxe mpoPAnpa oUvéeong pe t povadikn
81a6¢o1pn e1xovi{Opevn mapdotaon.

AUon o€ auto 10 pakpaimwvo EPPNVEUTIKO
ad1£€obo @aivetal éu mpooPépel pia véa mapdotaon
TOU KOOl —€1G S1mhouv- éva gUyog XpUoHvV
€AAOPATOV IPMOIP®V EAANVIOTIK®V XPOVWV
(mBavwg 81aénpa)* [eik. 5]. Av ka1 amotehel
eUpnua v apx®v tou 2000 aiwva, n napdotacn
mpoo@épOnke yia véa avayvwon poAig mpoéopara,
KATOII1V TNG AEMTONEPOUG IAPATAPNONG TOU
MIPWTOTUTIOU Kal tng oxediaong g [eik. 6]*7: ot
otevi {Ovn ameikovi{ovial o1 KUPIEG EAEUCTVIAKES
Oedtnteg Anpntpa kai Kopn, xaBiopéveg kai
Ko1tadovrag avifetikd n mp®IN IPOG Ap1oTeEPd KAl n
Seltepn mpog 8e€1d, eve To KEVIPO TG mapdotaong
Kkatarappdvel o TpimtdAepog avepXOPEVOS OTO
dppa tou, ot XAPAKINP1oTIKA AUCIIITIKA 0Tdon
tou «oavoariovtog»*®, n omoia onparodortei
v npoetoipacia npog avaxwpnon [€ix. 6, 8].
AU0 {elyn PrepwI®V epwTISéwV eikovidovial va
TIPOOTPEXOUV eRATEPWOEV TIPOG 1§ U0 Oeég [€Ik.
6, 71. ®épouv pouoikd 6pyava (AUpa xai diavro),
KpatoUv KAa80oug Huptidg Kal anotedovv mbavag
H1a oUvVoItKA anddoon 1wV PUOTOV TTOU PTAVOUV
010 1ep6 ¢ FAdevoivag. H mpooextkn mapatmpnon
arokaluItel éva onpaviikd otoixeio: o1 6Uo
TIPOTIOPEUOPEVOL EPpWTISEIG PEPOUV OTNV KEPAAN
toug amd éva 610kOGPopPO aviikeipevo, Tautdonpo
He ta ayyeia mou e1kovi{ovtal otov mivaka mg
Nivviov [eIk. 4, €1k. 6: ap. 4-5, c-d]. ['a Seltepn
(Oopa holmmov petd tov avadnpatiké mivara €XOupe
anelkovion PUoT®V TIOU GEPOUV Td ayyeia oto
KePAA1 TOUG Katd Ty dei€n 1oUg eEVOITIIOV TV
elevuoivimv Beavav.

Bignasca, ThesCRA V, 2b, s.v. “Kernos”, Los Angeles 2005, 250-
252; Mitsopoulou 2010 (6.11.), mapdyp. 1. T'a myv minpoxon:
A6nvaiog, Aeivooogiotai, XI 495- 496; 1. Krauskopf, ThesCRA V,
2b, s.v. ,Plemochoe”, Los Angeles 2005, 252-255; Mitsopoulou
2010 (6.1mm.).

“TIpPA. 0 GpBpo g A. Zwypdpou otov id1ov tépo.

4 Mitsopoulou 2010 (6.11.).

46 Avikouv otn Yuldoyn EXévng YraBdrou, EOviKG Apxaiodoyikd
Mouoeio ABnvdv ap. St. 342a-b. IIibavdg and v apxaia
Anpntp1dda tg Oeooadiag, xwpic 6pwg akpiPn Béon mpoérevong.
Krauskopf 2005 (6.11.), 264, ap. 652; Mitsopoulou 2010 (6.11.),
168-172 ka1 €1k. 8-10, 6mou mpoteiveral n eppnveia wg S1adnpa.
47 Mitsopoulou 2010 (4.11.). Xx€610 g {wypdpou Katepivag
Maupaydvn (2008).

8 P. Moreno, Lisippo : l'arte e la fortuna, Milano 1995, 230-231.

almost simultaneous discovery of a rare red-figure
clay plaque dating to 370-360 B.C., dedicated by
Ninnion, depicting the arrival at the sanctuary of
Eleusis of women carrying these vessels tied on
their heads (fig. 4)*?, has led from an early stage to
the association of these rare archaeological finds
with the two famous vases which are, according to
the sources, linked to the Mysteries: the kernos and
the plemochoe*®. The kernos was a vessel for holding
multiple offerings (grains, beans, honey, oil, wine,
etc)**; its association, however, with the Eleusinian
Mysteries does not emerge with any certainty from
the sources*. The plemochoe is described in detail as
a vessel used in pairs during the closing day of the
ceremony (and not upon arrival): the day is named
after the vases, Plemochoai, and during the rite
unspecified liquid substances were poured towards
the west and the east. Both these vases cannot

be linked with certainty to the only available
representation.

This longstanding interpretational deadlock can
be solved by a new representation depicted twice
on a pair of golden bands (probably belonging to
a diadem)“ (fig. 5) dating to the early Hellenistic
period. Although it was found in the early 20th
century, the original bands have only recently been
drawn and re-examined in detail (fig. 6)*’: the
main Eleusinain deities, Demeter and Kore, are
depicted on the narrow zone: they are represented
seated and facing left and right respectively, while
Triptolemus occupies the centre of the scene in
a characteristic «Lysippean» stance while tying
his sandal*® before mounting his chariot, thus
signalling his departure (figs. 6, 8). The goddesses
are flanked by two pairs of winged putto-like
figures of Eros holding musical instruments (lyre

42 Rubensohn 1898 (op.cit.); M. Tiverios, «Women of Athens in
the Worship of Demeter: Iconographic Evidence from Archaic and
Classical Times », in N. Kaltsas and A. Shapiro, edit., Worshipping
Women. Ritual and Reality in Classical Athens, New York 2008,
124-135: 129-131. Important are the straps used to fasted the
vases, since all the real clay or metal vases have suspension holes
(realia), see figs. 9-10.

“ For the kernos: Athenaeus, The learned Banqueters X1, 478d;
A.M. Bignasca, ThesCRA V, 2b, s.v. “Kernos”, Los Angeles 2005,
250-252; Mitsopoulou 2010 (op. cit.), par. 1. For the plemochoe:
Athenaeus, Asimvooogiotai, XI 495- 496; 1. Krauskopf, ThesCRA V,
2b, s.v. ,Plemochoe”, Los Angeles 2005, 252-255;

4 See the article by A. Zographou in the same volume.

4 Mitsopoulou 2010 (op.cit.).

46 They belong to the Helen Stathatos Collection, Archaeological
Museum of Athens, no St. 342a-b. Probably from ancient
Demetrias in Thessaly, without exact provenance. Krauskopf
2005 (op. cit.), 264, ap. 652; Mitsopoulou 2010 (op.cit.),
168-172 and fig. 8-10, where the interpretation as a diadem is
suggested.

47 Mitsopoulou 2010 (op.cit.). Drawing by the painter Katerina
Mavraganis (2008).

6 P. Moreno, Lisippo : l'arte e la fortuna, Milano 1995, 230-231.

and double flute) and branches of myrtle, possibly
summarily symbolising the arrival of the initiates
at the sanctuary of Eleusis (figs. 6, 7). Careful
observation has revealed one important element:
the two leading Eros-figures bear on their heads
a disc-shaped object, similar to the vases depicted
on the plaque dedicated by Ninnion (fig. 4, fig.

6: no. 4-5 and c-d). Therefore this is the second
representation depicting the initiates bearing the
vases on their head as they arrive to meet the
Eleusinian deities.

Already by the middle of the 20th century,
however, it had been observed that the
characteristic Eleusinian vases are also depicted in
the centre of the representation*: on either side
of Triptolemus’ chariot and behind each goddess,
two vases lie on the ground in a inclined position.
The two vases are depicted on the metal band in
the greatest possible detail and as exact replicas
of the originals (figs. 9-10)°°. This characteristic
element undoubtedly leads to the identification of
the original Eleusinian vases with the Eleusinian
plemochoai mentioned in the sources, and to the
interpretation moreover of the present scene
as the first known depiction of the closing
ceremony of the Eleusinian Mysteries. The golden
diadem of Demetrias finally offers the solution
to an interpretational problem that has haunted
research since the middle of the 19th century.
The characteristic vases of Eleusis represent the
only material remain and identifiable symbol of
the initiating process and have a double function
during the Mysteries: firstly upon arrival (for the
transportation and consumption of the kykeon)
and as Plemochoai for the libations of the closing
ceremony.

Apart from this already important conclusion,
we may learn, though with some reservation,
something more: the close proximity of the two
vases to the chariot and the dragons of Triptolemus,
gives the impression that the closing ceremony
of the Plemochoe and the impending departure
of the Eleusinian hero for his journey to instruct
mankind, are two episodes closely related. It is
possible therefore that this rather obscure -up to
now- libation of liquids to the earth, is specifically
associated to the cultural sowing that Demeter
instructed to Triptolemus. The well-known cry

4 H. Mobius, “Pierre Amandry: Collection Hélene Stathatos. Les
bijoux antiques, Strasbourg 1953”, Gnomon 27, 1955, 36-40: 36,
39; Krauskopf 2005 (op.cit.), 264, ap. 652. They are depicted
also a third time, as coronation of two ionic pillars which frame
the scene; see fig. 6, nr. e-f.

50 The clay vase illustrated here is an exact replica of a clay
plemochoe from ancient Laureion which was manufactured in
2007 by the Laboratory Thetis Authentics of Dr. H. Aloupi based
on the published vase (J. Ellis Jones, “Another Eleusinian Kernos
from Laureion”, Annual of the British School at Athens 77, 1982,
191-199: 193, no ASP 54, fig. 1a-b).
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‘Opwg, nén ota péoa tou 2000 aimva eixe
mapampnOei 611 Ta XApAKINPIOTIKA EAEVOTVIAKA
ayyeia e1kovifoviav (kai) oto KEVIPIKG TPAPA g
napdotaong®’: exatépwbev tou dppatog tou Tpi-
mtodepou kal miow amd kabe pia Oed keiviai oto
£€8agog Suo ayyeia pe éviovn aviifetikn kiion [€1k.
6-8]. Ta eixovi{dpeva ayyeia oto pérairo amodido-
vtal pe péylotn axpifela kar améiun motdmia wg
Ipog ta mpaypatikd [eik. 9-101°°. To xapaxtnpi-
otKS 10UT0 oto1Xei0 0ONYel oTn 0XedOV em1PeBAn-
pévn mAéov taltion TV IPAYRATIK®V €AEUCIVIAK®OV
ayyeiwv pe T1G €EAEUOIVIAKES MANHOXOES TV TINYMV
Kal ¢ €K TOUTOU 0TV avdyvwon Ing napouvoag
OKNVNG WG TNG IPWING YVWOTAG AelKOVIONG TG
teAeting Anéng twv EAevotviov Mvotnpiov, TG IIAnpo-
x6es. To xpuod S1aénpa g Anpntpiddag mpooPe-
PE1 AOITIOV €MITEAOUG TN AUON OFE £Va EPPUNVEUTIKO
mpOBANpa IOV AMAoX0AEl TNV €AEUCIVIAKNA €pEUva
amno ta péoa tou 19ou arwva. Ta xapaxtnpiouxd
ayyeia g Elevoivag, to pdvo udikd xatdrolimo =Kai
avayvwpioipo ouppolo= g puntikng d1adikaoiag,
£€xouv 1t xpnon oto miaiolo twv Muotnpiwv:
1600 Katd mv npooélevon (yla tn petapopd Kai
Katavalwon (;) tou KUKe®va), 600 Kal Katd T1¢ X0EG
NG KATAANKTINP1AG TEAETNG ANENG, WG TTANOXOES.

TIépav tou Nén onpaviikoy CUPIIEPAOPATOS,
paBaivoupe —pe emeuian- ka1 k4t akopn véo:
A0y g amoAung yeitviaong v SUo ayyeimv
e To dppa Kkai toug Spdroug tou Tpimddepou,
Snpioupyeital n evivnwon Ot n tedet Anéng
tng ITAnpoxong Kal n emIKeipevn avaxopnon
TOU €A€UOCIVIOU NPWA TIPOG TO OIKOUPEVIKO TOU
6idaypa eivar §vo ene10661a ouvupaopéva, oe
dpeon xpovikn adnlouxia. ITi0avdg doiméy auth
N a0aPpng -wg IWPa— XoN Uypwv oTo XWHA va
oxetietal €161kOTEPA 1€ TNV TEAETOUPYIKN OTIOPA
mou 6i8age n Anpntpa otov TpimtdAepo mpiv
avaxwpnoel yla Ty arnootodn tou. H yvwotn
a6 tov IIporAo yovipIKA 1axXn «de- kve» (Bpé€e—
Kuo@pOpnoe) IOU IPOPEPAV 01 1EPOPAVIES TIPOG
oupavo kal yn katd m An&n twv Muotnpiov, propei
iowg va ouvdebel pe v évvola g oUpPBOAIKNAG
«IANPPUPAG» IOU MPOoKAAel n mAnpoxon®! xat
OUVETIMG VA OUOXETIOTE] KAl N TeAeTn Tng [TAnj1oxong
e T yoviponoinon tng omopdg.

49 H. Mobius, “Pierre Amandry: Collection Hélene Stathatos. Les
bijoux antiques, Strasbourg 1953”, Gnomon 27, 1955, 36-40: 30,
39; Krauskopf 2005 (6.11.), 264, ap. 652. Eixovilovtal ka1 tpitn
Popd, WG emioteYn SU0 1WVIKMOV MAPACTASWY TTOU MAAICIHVOUV
ekatépwOev m oxnvn, PA. €1k. 6, ap. e-f.

5 To e1kovi{épevo €6® mAvo ayyeio amotelei motd aviiypapo
mhA1vng MANPoxXong and 1o apxaio Aaupio Mou KATaOKEUAOTNKE
10 2007 ané v Thetis Authentics tng Ap E. Ahovrnn Bdoel tou
Snpooieupévou ayyeiou (J. Ellis Jones, “Another Eleusinian Kernos
from Laureion”, Annual of the British School at Athens 77, 1982,
191-199: 193, ap. ASP 54, «ix. la-b).

51 Pia g Aé€ng minpoxon eivar n mAiapn. M. Miles, The City
Eleusinion, Agora 31, Princeton 1998, 101ka1 onp. 25: Proclus, in
Platonis Timaeum commentarii, 293 C.
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Edv emBupovoaye va tonofetooupe ta
ene10681a mou oulntnoape oe Xpovikn osipd, Ha
eixape: a)  S18aokadia teAetng ka1 KAPIWOV, e
omopd ka1 6pywpa [€1k. 2], B) v TeAETOUPYIKNA
xon tng [TAnpoxong [eik. 8], iowg wg dpdeuon tng
(PPEOKIAg OTIOPAG, Kal y) Ty avaxwpnon xai 1o
ta&id1 tou Tpimtodepou [eik. 1, 8 ka1 3].

A1aIT10TOVOUE MooV OT1 Ta Altd ayyeia tng
Eleuvoivag, o1 minpoxoeg, eival éva UMKo péco
€ To ormoio o1 poteg minoialav oupfolikd kai
avarapiototoayv Kupla otddia tou €AeUo1VIaKoU
pubou: katd th gpdon TG karavdAwong v KUKEDVa
€KTEAOUV avapopd oto TéAog ¢ vhoteiag g
Anpntpag kai avaiovouy eprmelpikd my méon
TOU 1€pOU POPNIATOG ad KP10dp1 PETOUCIMVOVIAG
tov kapnod nou dwpioe n Oed, evad katd thy xon tng
[IAnpoxong GUPPETEXOUY Kal oUpBdilouv tpdimov
TIvd otnv euyovia g TEAETOUPYIKAG OTIOPAS
10U TIPONYEITal TG EMIKEIPEVNG OIKOUHEVIKNG
elevolviakng S18aokadiag g kadhiépyelag g yng,
aM\d Kal g TEAETNC.

(handed down by Proclus), which the hierophants
uttered to the skies and the earth at the conclusion
of the Mysteries, might be linked to the idea of the
symbolic «flooding» caused by the plemochoe®! and
could therefore connect the ritual of the Plemochoe
to the fertilisation of the sowing.

If we now attempt to place the various topics
discussed above in a time sequence, we would
place first the instruction of the ritual and the
«fruits» involving the sowing and ploughing (fig.
2); second would come the ritual libation of
the Plemochoe (fig. 8), probably as symbolising
the irrigation of the new sowing, and third
Triptolemus’ departure and journey (fig.1,8 and3).

We have therefore concluded that the simple
Eleusinian vases, the plemochoai, are the material
means through which the initiates approached
and symbolically re-enacted the main stages of the
Eleusinian Mysteries.

The drinking of the kykeon marks the breaking
of Demeter’s fast; the consumption of the sacred
potion consisting of wheat, alludes to the «fruits»
presented by the goddess, while through the
libation of the Plemochoai they participate, and
somehow contribute to the fertility of the ritual
sowing which precedes the ecumenical Eleusinian
instruction in the art of cultivation, and of the
ritual.

* The english translation of the text is due to Dr. Theodora
Rombou, Archaeologist and Adjunct Lecturer at the University of
Thessaly, whom I sincerely thank.

°1 The root of the word plemochoe is mAipn, flood. M. Miles, The
City Eleusinion, Agora 31, Princeton 1998, 101 and note 25:
Proclus, in Platonis Timaeum commentarii, 293 C.
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